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as applied to literature ? It is a quality,, inherent
in a work, which allows it to make a wide appeal to
the cultured mind beyond the boundaries of the
author's nationality. Perhaps you may say, if a work
is inspired by indubitable genius. Is great enough,
this will follow. By no means. To the eighteenth
century—pre-eminently, as we shall see immediately,
a cosmopolitan age—the great dramas of the world
were the dramas of Corneilie, Racine, Voltaire, So
far from being a cosmopolitan work, Shakespeare's
Hamlet was only laughed at as the acme of crude
barbaric taste. And if we look at our English pro-
duction in that century, we find that Richardson was a
more cosmopolitan writer than Fielding, LIllo's
Merchant of London a much more cosmopolitan play
than quite uncosmopolitan masterpieces like The
School for Scandal and She Stoops to Conquer. Or again,
at a later time, think of the supreme cosmopolitan
appeal of Byron, and the entirely uncosmopolitan,
the restricted national appeal of Shelley, Wordsworth
and Keats.
Thus literary excellence Is, or was, by no means the
conditioning factor in cosmopolitanism.
Cosmopolitanism, however, depends not merely
on inherent qualities in the work of literature; it
also depends on the power of appreciation—or a
certain cosmopolitan spirit—in the hearer or reader.
The problem has to be attacked from two sides, an
objective and a subjective one ; and I think we shall
see that the latter is the more important.
There are ages in the history of literature which
are particularly favourable to the cosmopolitan out-
look, that is, ages when the boundaries of national
taste disappear or are of little account. When
Rousseau broke down the boundaries of French
nationalism in the eighteenth century, it was by the
infiltration of foreign romantic ideas. But in non-
Latin lands—in England in the eighteenth century,
Germany in the seventeenth century, and Sweden in

